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Preliminary Consultation
MONTGOMERY COUNTY HISTORIC PRESERVATION COMMISSION

STAFF REPORT
Address: 7400 Wisconsin Avenue, Bethesda Meeting Date: 10/252017
Resource: Master Plan Site #35/014-005A Report Date: 10/18/2017
Bethesda Post Office
Applicant: 7400 Wisconsin LLC Public Notice: 10/11/2017
(Michael Domeier, Agent)
Review: Preliminary Consultation Tax Credit: N/A
Case Number: N/A Staff; Michael Kyne

PROPOSAL:  Sign installation

STAFF RECOMMENDATION:

Staff recommends that the applicants make any revisions based on the HPC’s recommendations and return
for a HAWP application.

ARCHITECTURAL DESCRIPTION

SIGNIFICANCE: Individually Designated Master Plan Site (35/014-005A)
STYLE: Classical Revival
DATE: Circa 1938

Excerpt from Places from the Past:

The Bethesda Post Office is one of three county post offices built under the Works Progress
Administration, The program sought to create buildings that fit in with a community’s architecture. The
Bethesda Post Office is built of native Stoneyhurst stone found on other structures in the Bethesda
Commercial District. The Classical Revival building, featuring a hipped roof, distinctive cupola and
segmentally-arched windows, was designed by Karl O. Sonnemann (1900-1967). Sonnemann was
architect for the Federal Works Agency and its successor, the General Services Administration, from

1925 until his retirement in 1964. The builders were the Sofarelli Brothers of Jamaica, New York. An
interior mural by Robert Gates depicts rural Montgomery County. The WPA commissioned Gates to paint
murals for several of its projects in this era. Gates became one of Washington’s most respected and
influential artists.

BACKGROUND

The applicants previously appeared before the Commission for a preliminary consultation at the August
16, 2017 HPC meeting. At that time, the applicants proposed four different options for sign installation,
ranging from one to four 9° to 19” tall freestanding figures at the front of the subject property. The
Commission did not support any of the proposed options, finding that they all overwhelmed and detracted

from the historic building.



PROPOSAL:

e Sign installation at the front and left side of the subject property.
APPLICABLE GUIDELINES:

In accordance with section 1.5 of the Historic Preservation Commission Rules, Guidelines, and
Procedures (Regulation No. 27-97) (Regulations), the Commission in developing its decision when
reviewing a Historic Area Work Permit Application for an undertaking at a resource in the Chevy Chase
Village Historic District uses section 24A-8 of the Montgomery County Code (“Chapter 24A™), the
Secretary of the Interior’s Standards and Guidelines for Rehabilitation (Standards), and pertinent
guidance in applicable master plans — Chevy Chase Village Historic District Design Guidelines. [Note:
where guidance in an applicable master plan is inconsistent with the Standards, the master plan guidance
shall take precedence (§ 1.5(b) of the Regulations).] The pertinent information in these documents,
incorporated in their entirety by reference herein, is outlined below.

Sec. 244-8. Same-Criteria for issuance.

(a) The commission shall instruct the director to deny a permit if it finds, based on the evidence and
information presented to or before the commission that the alteration for which the permit is sought
would be inappropriate, inconsistent with or detrimental to the preservation, enhancement or ultimate
protection of the historic site or historic resource within an historic district, and to the purposes of this
chapier.
(b) The commission shall instruct the director to issue a permit, or issue a permit subject to such
conditions as are found to be necessary to insure conformity with the purposes and requirements of
this chapter, if it finds that:
(1) The proposal will not substantially alter the exterior features of an historic site or historic
resource within an historic district; or
(2) The proposal is compatible in character and nature with the historical, archeological,
architectural or cultural features of the historic site or the historic district in which an historic
resource is located and would not be detrimental thereto or to the achievement of the purposes of
this chapter; or
(3) The proposal would enhance or aid in the protection, preservation and public or private
utilization of the historic site or historic resource located within an historic district in a manner
compatible with the historical, archeological, architectural or cultural value of the historic site or
historic district in which an histori¢ resource is located; or
(4) The proposal is necessary in order that unsafe conditions or health hazards be remedied; or
(5) The proposal is necessary in order that the owner of the subject property not be deprived of
reasonable use of the property or suffer undue hardship; [emphasis added] or
(6) In balancing the interests of the public in preserving the historic site or historic resource
located within an historic district, with the interests of the public from the use and benefit of the
alternative proposal, the general public welfare is befter served by granting the permit.
(¢) It is not the intent of this chapter to limit new construction, alteration or repairs to any 1 period or
architectural style.
(d) Inthe case of an application for work on an historic resource located within an historic district,
the commission shall be lenient in its judgment of plans for structures of little historical or design
significance or for plans involving new construction, unless such plans would seriously impair the
historic or architectural value of surrounding historic resources or would impair the character of the
historic district. (Ord No. 94, § I; Ovd No. 1159
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Secretary of Interior’s Standards for Rehabilitation

The Secretary of the Interior defines rehabilitation as “the act or process of making possible a
compatible use for a property through repair, alterations, and additions while preserving those portions
or features, which convey its historical, cultural, or architectural values.” Standards 2, 5, and 6 most
directly apply to the application before the commission:

1. A property shall be used for its historic purpose or be placed in a new use that requires minimal
change to the defining characteristics of the building and its site and environment.

2. The historic character of a property shall be retained and preserved. The removal of historic
materials or alteration of features and spaces that characterize a property shall be avoided.

3. Each property shall be recognized as a physical record of its time, place, and use. Changes that
create a false sense of historical development, such as adding conjectural features or architectural
elements from other buildings, shall not be undertaken.

4. Most properties change over time; those changes that have acquired historic significance in their
own right shall be retained and preserved.

5. Distinctive features, finishes, and construction techniques or examples of craftsmanship that
characterize a historic property shall be preserved.

6. Deteriorated historic features shall be repaired rather than replaced. Where the severity of
deterioration requires replacement of a distinctive feature, the new feature shall match the old in
design, color, texture, and other visual qualities and, where possible, materials. Replacement of
missing features shall be substantiated by documentary, physical, or pictorial evidence.

7. Chemical or physical treatments, such as sandblasting, that cause damage to historic materials
shall not be used. The surface cleaning of structures, if appropriate, shall be undertaken using the
gentlest means possible.

8. Significant archaeological resources affected by a project shall be protected and preserved. If
such resources must be disturbed, mitigation measures shall be undertaken.

9. New additions, exterior alterations, or related new construction shall not destroy historic materials
that characterize the property. The new work shall be differentiated from the old and shall be
compatible with the massing, size, scale, and architectural features to protect the historic integrity
of the property and its environment.

10. New additions and adjacent or related new construction shall be undertaken in such a manner that
if removed in the future, the essential form and integrity of the historic property and its
environment would be unimpaired.

STAFF DISCUSSION:

The applicants previously appeared before the Commission for a preliminary consultation at the August
16, 2017 HPC meeting. At that time, the applicants proposed four different options for sign installation,
ranging from one to four 9° to 19’ tall freestanding figures at the front of the subject property. The
Commission did not support any of the proposed options, finding that they all overwhelmed and detracted
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from the historic building.
The applicants have returned with a revised proposal, which includes the following:

o TRUEBODY Sign: One 1°-6” high by 12°-9” wide sign at the front of the building.

e Slogan Sign: One 1°-10” high by 4” wide sign at the front of the building.

» Banner Signs: Three 8°-6” tall by 2°-4” wide banner signs at the front of the building, and four 8°-
67 tall by 2°-4” wide banner signs at the left side of the building,.

The proposed TRUEBODY and slogan signs will consist of cutout letters that will be mounted directly to
the front of the building. These signs take inspiration from a sign installation project at 8412 Georgia
Avenue, Silver Spring (Silver Spring Post Office, c. 1937, Master Plan Site #36/11), which was approved
by the Commission at the March 25, 2015 HPC meeting (see Circle f& _for a photograph of the
completed project). With that project, the Commission required that the signs be mounted into the mortar
of the building, allowing for easy repairs if the signs are removed in the future, and the current applicants
propose to do the same at the subject property.

The proposed banner signs will be oriented with their faces perpendicular to the building, minimizing
their visibility and potential to obscure the historic building when viewing the historic building straight
on. Each banner sign will be attached to two brackets (one at the top and one at the bottom) and will be
interchangeable. Like the proposed TRUEBODY and slogan signs, the required hardware will be
mounted into the mortar of the building.

Staff is generally supportive of the applicants’ revised proposal, finding that it has less potential to detract
from or overwhelm the historic building; however, staff asks for the Commission’s guidance regarding -
the following:

e s it appropriate to mount signs directly to the historic building, if all hardware is required to be
mounted into the mortar? Staff notes that, if allowed, extra care should be taken to ensure that the
proposed sign installation will not impact the historic masonry or frieze.

¢ s the amount of proposed signage appropriate, or does the cumulative impact of the proposed
signage have the potential to detract from the buildings character-defining features?

* To date, no information has been submitted about the proposed sign materials and/or any
proposed illumination. Staff asks for the Commission’s guidance regarding appropriate materials
and types of illumination at this historic site.

STAFF RECOMMENDATION

Staff recommends that the applicant make any revisions based on the Historic Preservation Commission’s
recommendations and return for the formal submission of a Historic Area Work Permit Application.
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HAWP APPLICATION: MAILING ADDRESSES FOR NOTIFING
{Orwper, Owner's Agent, Adfacent and Confronting Property Owners]

Onhrper's mathing address

7400 Wiseonsin LLC

ofa Donohios Real Estate Services
7101 Wisconsin Ave, Suite 700
Bethesda, ML 20814

Aty James Falcone

Owner's Agent’s mailing address

Cobro Veptures, Ine.

1000 Wilson Bled. Suite 1800
Adkngton, VA 22208

At Brian Detwdler

Adjacent and confronting Property Owaers mailing addresses

Paul F. Sullivan Kamapa LLL

47 Montgomery Lane 4711 Monigomery Lane

Bethesda MD 20814 "{ Bethesds, MDD 20814

Ferpal's Dty Naily's LLC Amearican Ocenpational Therapy Assoctation
4714 Monfgomery Lane 4720 Montgomery Lane

Bethesda, MD 20814 Dethesdn, M) 20814

Barbradpe Wisconsin Avenue Apariments LLC 7345 Wisconsin Avenue LP

7340 Wisconsin Avemne 7343 Wisconsin Avenue

Bathesdn, MDD 20814 Bethesda, MD 20814

Malgouln Malunoud Pheasandon LLC

7347 Wisconsin Averne 7351 Wisconsin Avenye B
Bethesda, MD 20814 Betheada, WD 20814

Montgomery County GUCFC 2007-G0% Wisconsm Avemae LIC
7359 Wiscousm Avenve I Bethesds Metro Cenler

Betbesda, MD 20814 Bethesds, MI¥ 20814

Tozechahn Wisconsin Aveaue LP
TS Whiscomsin Avenue
Bethesda MO 20814

(3)
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THE MARYLAND-NATIONAL CAPITAL PARK AND PLANNING COMMISSION

___...._______._._......X
PRELIMINARY CONSULTATION -

7400 Wisconsin Avenue
PRELIMINARY CONSULTATION -
25911 Frederick Road
i

A meeting in the above-entitled matter was held on
August 16, 2017, commencing at 7:35 p.m., in the MRO
Auditorium at 8787 Georgia Avenue, Silver Spring, Maryland
20910, before:

COMMITTEE MEMBERS

Bill KXirwan, Chair
Sandra Heiler
Marsha Barnes

Kenneth Firestone
Richard Arkin
Eliza Voigt
Robert Sutton

Deposition Services, Inc.
12321 Middiebrook Road, Suite 210
Germantown, MD 20874
Tel: (301) 881-3344 Fax: (301) 881-3338
info@DepositionServices.com www,.DepositionServices.com




ALSO PRESENT:
Phillip Estes
Michael Kyne

Dan Bruechert

APPEARANCES

STATEMENT OF:

Elon Cohen
William Drury
Mike Domeier
Humayun Malik
Sandra Youla

Sterling XKing, Jr.
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VOTE.

MR. KIRWAN: The motion passes unanimously. Those
historic area work permits have been approved this evening.
We want to thank the applicants who worked with Staff very
diligently to make those easily approvable by the Commission
tonight. We're going to move on to the next item on our
agenda, which are the preliminary consultations. And, we'll
start off with case II.A at 7400 Wisconsin Avenue in
Bethesda.

MR. COHEN: Is this our spot?

MR. KIRWAN: Yeah, we have a Staff Report we're
going to start off with.

MR. KYNE: And again, thank you, Mr. Chairman. And
we do have a Staff Report for this project. Again, 7400
Wisconsin Avenue, Bethegda. This is a Master Plan Site known
as the Bethesda Post Office. It dates to circa 1938 in its
classic revival style. The proposal tonight is for a sign
installation at the front of the property. 2And I have some
photographs here so I can walk you around. These are from
today.

And you can't see most of the facade right now
because of the fencing. But I did try to peek behind. And
please pay particular attention to the height of the windows
in regard to a later comment. And this is on the left side

and moving around to the previously proposed rear addition
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that dates to 2015. And we do have the plans in front of us
here, and we can come back to these if we need to. And the
applicable guidelines in this case are the Secretary of
Interior Standards for Rehabilitation.

And, on to Staff discussion. This echoes much of
what you saw in the Staff Report. As noted in the excerpt
from Places From The Past, the subject property is one of
three county post offices built under the Works Progress
Administration. The building which dates to circa 1938 is
designed in the classic revival style with many of its
character defining distinctive features wvisible from the
public right-of-way, particularly the front, as we saw in the
photographs.

The subject property is located in an urban
environment with a small setback and minimal distance between
the building and Wisconsin Avenue. And, on to the applicants
proposal. Again, to install signage at the front of the
property. And they have provided four options. Option A,

which is one 11 feet—highll-foot-high by 6.75 feet wide

aluminum sign with illuminated letters for business
advertisement; Option Al is one 19 foot high, the width was
not provided, aluminum sign with illuminated lettexs for
business advertisement; Option B, four 9 foot high by 5.5
feet wide aluminum signs, one with illuminated letters for

business advertisement, and the others with similar figure
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designs. And then Option Bl, four 33—feet—highll-foot-high

by 6.75 feet wide aluminum signs, one with illuminated
letters, and the others with similar designs.

And, Staff does express concerns with the size of
the proposed signage. The proposed signs are rather large
and will be intervening modern features between the right-of-
way and the primary facade of the subject property. And,
given the limited amount of space between the building and
the pubic right-of-way, Staff has concerns that the proposed
large signs will result in visual crowding that will severely
detract from the building's character-defining feature and
not allow the building to be experienced from the right-of-
way.

Staff suggests that alternatives such as moderately
sized monument signs be explored. And Staff also expresses
concerns regarding the proposed number of signs for Options B
and Bl, with multiple large signs between the public right-
of-way and the primary facade, much of the historic building
will be obscured from view when traveling on Wisconsin
Avenue.

Staff suggests that the applicant explores
alternatives such as placing the signs at a secondary
elevation, such as on the left side, or near the addition at
the rear where they will be viewed more appropriately as

public art, and will not detract from the property. And, I
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10

seek the Commisgsion's guidance regarding the following four
items. Are any of the four signs appropriately sized? Are
the proposed sign locations appropriate? Is the proposed
sign design and material appropriate? And, are there any
alternatives that may be more compatible with the subject
property?

2and, I did want to add one note here at the end.
That, at the December 3, 2014 preliminary consultation for
the rear addition, which we mentioned earliex, there was much
discussion and concern about the appropriateness of the
previously proposed and approved monument sign at the front
of the building, although that sign was much more modest in
gcale and design. And, in fact, that sign was lower than the
bottom of the windows that we saw on the facade. And I'm
just guessing, that loocks like it may be no more than two and
a half feet, and that's being generous. So, just keep that
in mind that the Commission was concerned about the sign at
that time, and these are much larger, and have much more
potential to detract. So, with that, I can take any
questions you have for me, and I'll turn it over to the
Commission.

MR. KIRWAN: Okay, great. I think, Michael, I've
got the approved HAWP in front of me, and the sign that we
did approve originally was actually more like 3 foot 4, in

height, maybe even tallexr than that. Maybe close to 5 feet
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in height at its tallest point. But I think the, my memory
of that deliberation was that we worked very hard with that
applicant to get the signs as low as possible, and we were
concerned about blocking views and windows, and the original
doors and things like that.

MR. KYNE: And, that is correct. In reading the
transcript there was, again, much discussion about the
signage, and the proposal at that time was for a moderately
scaled monument sign that was to be mostly disguised in the
landscaping that was proposed at the front. And, I believe
that the material was supposed to be clear, so that it
provided visibility of the facade even where it would
obscure. So, yes, I'm just asking you keep that in mind.

MR. KIRWAN: That's right. Okay. Thank you. Any
questions for Staff? Yes, Commissicner Arkin?

MR. ARKIN: Thank you, Mr. Chairman. Two
questions. Do we have any color rendition of what's
proposed?

MR. KYNE: I do not have a color rendition in the
presentation in front of you, and I cannot recall if the
applicants did submit a color version of this. But, I'm
fairly certain that they did, and it's just an oversight on
my part for not including it. Sorry about that.

MR. ARKIN: The second question --

MR. COHEN: We have some materials here. Sorry for
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interrupting. But, I wanted to say that due to a little
miscommunication on our own side, I really apologize for
this, but we, we prematurely gave you some signs to consider.
They're essentially in the same --

MR. KIRWAN: I'm going to stop you for a second,
because we're not ready for testimony from the applicant.

MR. COHEN: Oh, sorry.

MR. KIRWAN: So we'll get to that.

MR. COHEN: Sorry, sorry. I was going to say we
had a packet of information in case you wanted to look at it.
Sorry.

MR. KIRWAN: Okay, thank you. Go ahead,
Commissioner Arkin.

MR. ARKIN: Thank you, Mr. Chairman. The second
question is, i1s there a county sign ordinance ox are there
standards or guidelines for the Bethesda district, or
anything, any other standards that we should consider in
deciding on this?

MR. KYNE: There are certainly county sign
ordinances. I'm not terribly familiar, so I can't recite
them to you. And with the other legislation you mentioned,
IT'm not familiar at all. So, I can't really answer your
question but, my recollection of the county sign ordinance is
that there is allowed one sign, one business advertisement

sign per entrance, but that may just be for signs that are
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actually attached to the building. If anyone on the
Commission knows better, then I would ask them to chime in,
but that seems to be my recollection.

MR. KIRWAN: I presume the applicant's done some
research into that, so we'll ask the applicant the question.

MR. ARKIN: Thank you very much.

MR. FIRESTONE: Michael, did you have any
illustrations of what we originally approved, the signage?

MR. KYNE: Unfortunately, I do not, and that wasn't
included in the Staff Report, and again, that was probably an
oversight on my part for not including it in this
presentation tonight. The request to see that information
came in from the Chairman, and.came after the Staff Report
was received by the Chairman, so again, it wasn't included in
the Staff Report. The project originally wasn't mine, so I
have to admit that I do not recall that discussion until I
went back and looked. But again, unfortunately, I do not
have it here tonight.

MR. KIRWAN: Just for the record, I'm passing
around my Ipad which has the illustration in the original
HAWP application that we approved showing the sign on the
front facade. And I'm sorry I don't have lock rotation
activated on there. I see evexrybody struggling with the
spinning. Any other questions for Staff? All right, very

good. We turn to you for your testimony tonight. We can
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give you seven minutes for your testimony. We'd appreciate
it 1f you stick to that, and before any of you speak, just
state your name for the record.

MR. COHEN: Sure. My name is Elon Cohen, I'm the
CEO of True Body Fitness, which is the business that is
moving into the facility. The old post office building. So,
vou probably recall seeing us a long time ago before we began
the construction, and it's been a long arduous process.

We're glad it's finally coming together, in part due to the
special nature of the building, which we've been very careful
about. And, so we're now at the point where we're looking at
signage before we open our doors to business.

So we came up with a new concept, it's true,
compared to what we, you know, had preliminarily talked about
a long time ago, before we really put a tremendous amount --
T mean, the initial proposal was more about the modifications
to the building or the adjunct space, which was the large
glass tower and the loading dock of the post office that was
being completely redone. And so, now we hadn't put
tremendous amount of thought into signage at the time. Since
then, we've had a chance to look at that some more. We came
up with a new concept. Actually, with your permission, can
we give you some color renditions? And there's actually a
slight change to what we have submitted. &eSo, I really do

apologize for that. That was prematurely submitted, I think.
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MR. KIRWAN: We can pass it down the dais. We can
do our best to review it, but we probably can't do it justice
in such short amount of review time.

MR. COHEN: Understood. Yeah. So, it's a little
different, but it does have some similarities to what you
already looked at with the large figures. They're smaller
now, I think. But our concept here was to do something where
we could -- of course, you know, from a commercial
perspective, we would like people to know what we are doing
in the space and what kind of business it is. And, of
course, we understand there's also othexr considerations with
the historic nature of the building. We tried to strike a
balance.

Our goal was to maybe, sort of split the sign, if
vou will, into, actually have a smaller sign and actually
create a street art project that would be something that
would, we thought was very much in fitting with some of the
other things we see in Bethesda, where there's a lot of art.
There are a lot of colorful signs. We also drew some
inspiration from these, you've probably seem them, these
large B type, letter B signs that are all around Bethesda.
Tried to use a similar kind of structure in terms of the
width of the metal band that's being used for the figures.

So, we wanted to make a street art project. We

thought that the juxtaposition of something modern with the
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historic building was the right way to do that. We wanted
something see through so that the figqures are very see
through so we can still see the building. They're set off,
and they're offset from the building as far as we can. And
the only thing that's, we think, so we're trying actually to
not occlude any of the building by making the structures as
thin and see through as possible and make it an art project.

We are concerned that, you know, from the
commercial perspective also that, the very low sign with cars
parked -- oftentimes there are cars that are stationary in
front of the building, you generally will never see the sign.
We think that it would sort of not be that viable from the
perspective of actually letting the world know that we have a
business there, and what we are doing there. So, we tried to
strike that balance. And, I think I would probably defer to
our architect to speak more to the concept in more detail.

MR. DRURY: Yeah, thank you. I'm William Drury, as
the architect on the building renovation.

MR. KIRWAN: Did you state your name for the
recoxrd?

MR. DRURY: William Drury.

MR. KIRWAN: Okay.

MR. DRURY: I think one of the things that, as
we've been out there for the past yvear and a half building,

was the energy level on the street, the intersection, and
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looking at the signage that we had earlier. It felt like
well maybe we could bring some, play off of the energy that
is on the street, and introduce the streetscape, the street
art type of an approach that would possibly then work with
that. As I say, that intersection, the amount of traffic
that's occurring there and you have the elevator coming down
from the Metro at that same location.

So, as Elon said, you know, we were looking at
these as a rather porous signage piece of art that would
allow us to see the building itself through the signage, and
expect to see lots of people on the street near the entrances
to the building: both coming and going from the Metro elevator
and in that general area.

MR. KIRWAN: Ckay. Does that conclude your
testimony?

MR. DRURY: Yes.

MR. KIRWAN: Okay, thank you. Do we have questions
for the - yes, Commissioner Arkin?

MR. ARKIN: fThank yvou, Mr. Chairman. I want to
pose my initial guestion to you in saying that, could you
describe what sign ordinances, or standards, or public arts
ordinances or standards would apply to this project?

MR. COHEN: I actually am not, I think we have our
signage expert here with us. Would you be able to speak to

that?
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MR. KIRWAN: I'm sorry, vou're going to have to
come up to the dais and state your name for the record before
you can provide testimony.

MR. DOMEIER: Hi, I'm Mike Domeier. The lettering
portion of what you're looking at, and the things that were
proposed earlier are within the ordinance that's allowed for
that building. It doesn't, if you added up all of the space
for the sculptural items, it would be beyond, you know, what
would be allowable. But, in many municipalities the signage
is kind of measured off by itself, a box put around the
signage itself. 8&eSo, the signage itself is within that
ordinance, the square footage allowance.

MR. ARKIN: Well, my question related to what
applies in this county and in this district. What are the
requirements concerning logos or other?

MR. DOMEIER: There's no regtriction on that.
However, with the historic nature of the property, and being
in a historie district, there's a different purview.
Sometimes the county's rules don't apply within a historic
district. But typically, under the typical ordinance for the
county, it's well within what you're allowed to do.

MR. ARKIN: Thank vyou.

MR. KIRWAN: Just to clarify, this is not a
historic district. This is a Master Plan Resource.

MR. DOMEIER: Okay.
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MR. ARKIN: And, in the illustrations that you sent
around, the True Body type, how is -- what are the
measurements of that, and how is it constructed? Is it, how
is it 1it?

MR. DOMEIER: I can tell you the construction
details, measurements I don't know. Some of those designs
were kind of brought to bear in the ninth hour after we had
already submitted. So, I don't have a lot of information on
that. How it's built is, the lettering will be internally
illuminated with LED's. The faces would be an acrylic, and
then the side would be a fabricated aluminum structure.

MR. ARKIN: And there would be no panel or outline
around it of any kind?

MR. DOMEIER: No.

MR. ARKIN: Thank you. The associated question
wag, are there rules or standards, or guidelines regarding
public art, or semi-public art that would apply?

MR. DOMEIER: I can't answer that question. I
don't know.

MR. ARKIN: Thank you.

MR. KIRWAN: Commissioner Heiler?

MS. HEILER: Yes. Is the doorway in the center of
the building on Wisconsin Avenue there the primary entrance
into your business? And, what about the -- are there other

entrances, for example, the doorway that's to the far right
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or door on the side of the building, are they also entrances
into your business?

MR. DRURY: These are the two -- this is the
primary entrance in the center. And, it is the ADA exit on
the right side of the building with the ramp there.

MS. HEILER: Thank you.

MR. KIRWAN: Commissioner Firestone?

MR. FIRESTONE: When you were coming up with this
signage idea, were you mainly thinking the audience for these
signs being cars driving by on Wisconsin Avenue or
pedestrians walking directly in front of the building?

MR. COHEN: I think it's really both. I don't
think we have a bias toward one or the other.

MR. FIRESTONE: Because I just get the feeling that
the signage might be overwhelming and not really something
that a pedestrian right there in front could appreciate. I
don't know if they could see your signage on top of the
building, and I think these other things might be just a
little overwhelming to a pedestrian walking by, because to me
they definitely overwhelm the building.

MR. COHEN: Okay.

MR. KIRWAN: Commissioner Voigt?

MS. VOIGT: Yes. I just have a question about what
the sign is on. So it looks like -- 1is it attached to the

building?
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"MR. COHEN: ©No. It's freestanding.

MS. VOIGT: So it's freestanding on these four --

MR. COHEN: Oh, you're talking about the lettering?

MS. VOIGT: Yes. It looks like --

MR. COHEN: So there are posts. There are posts,
and we believe, not necessarily the case that we would need
the center post. Right here you'll see four posts, so
structurally we may be able to just do it with the two posts
on the left and right.

MS. VOIGT: Great. So, none of this signage is
touching the building?

MR. COHEN: Nothing touches the building. That was
the goal.

MS. VOIGT: And, did you, as Commissioner
Firestone, did you consider anything that's kind of more
perpendicular so if you're walking along Wisconsin Avenue?

MR. COHEN: Yeah. I think as Commissioner
Firestone mentioned, we wanted to do something that would be
vigible from the sidewalk, also the sidewalk across the
street, and also for the cars as well. There's obviously a
lot of car traffic. So, just in general, we felt that
something that was just perpendicular would be, you know,
less visible in general, might be easily overlooked. So, we
thought that that wasn't really, from our perspective, doing

the job. But at the same time, we wanted to do something
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that was, again, not going to, we thought, not overwhelm the
building because we thought it was a little bit more see
through, and also, and more treated like sculpture.

MR. KIRWAN: Any other questions?

MS. BARNES: First of all, thank you for bringing
these, because they're quite helpful. I thought I noticed in
some of the photographs presented by the Staff that you're
using blue trim, or is that my imagination?

MR. COHEN: On the building?

MS. BARNES: Maybe it's just the coloring.

MR. COHEN: It might be the coloring, because we're
not using the blue --

MR. DRURY: Blue trim where?

MR. COHEN: On the building itself.

MR. DRURY: Ch. No.

MS. BARNES: Okay. I think it was perhaps the
lighting. I think it was one of those that just came around.
So, you have this proposal for these four kinetic figures in
front of the building, and we have very close to this
building a statute grouping that's been there for a long
time. And, my concern with the four on the front, while I
think they're rather fun, is that it does sort of overwhelm
and clutter the front of the building. One question that I
have, and I've noticed as you've been working, you see the

building 1it up from the inside. Is there any possibility
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that adjacent to the front door on the inside you might see
these figures as you drove by seeming to be working out or
something?

MR. COHEN: On the inside? We hadn't considered
that. We can think about that.

MS. BARNES: But I would ask that you consider
that. Also, as was noted in the Staff Report, there's a very
small area between the building and the public right-of-way,
and I would, were I in your shoes, also be concerned about
potential for problems when you have snow removal and other
things. But for me, the big concern is, if you put this big
sign of words above the door, and then you have the kinetic
figures, you rather overpower the building. So, my question
might be, could you do a kinetic figure as you're coming down
the side street leading you in to the entrance where you put
your addition?

MR. COHEN: Thank you for the suggestion. May I
ask a question as well? Is that okay, if I ask the community
a question?

MR. KIRWAN: Not right now, no.

MR. COHEN: Sorry?

MR. KIRWAN: No.

MR. COHEN: No? Okay.

MR. KIRWAN: No. You're responding to question

right now. We're asking you the questions right now. We can
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give you an opportunity to ask us dquestions.

MR. COHEN: Sure, okay. Appreciate it.

MR. SUTTON: I personally think the building is the
work of art. And I think anything that is put in front or on
top of the building detracts from that, from the art of the
building itself. I was not part of the Commission when the
project came here before, so I'm not familiar with what was
proposed before. But, I really think this is just way
overwhelming. I think it really detracts from the building,
and personally, I live in Bethesda, I enjoyed going by the
building. I used to enjoy going to the post office there.
Can't do that anymore. But, I really think this whole thing
is way overwhelming, and just, I wasn't aware that there had
been a sign approved earlier. But looking at the pictures of
that, I think that's the way that this should go. I think it
should be something not overwhelming to the site of the
building, and I just think this whole -- I mean, I think it's
lovely.

MR. KIRWAN: Commissioner, I apologize for
interrupting, but I think you're getting into deliberations
expressing you're view point.

MR. SUTTON: No, I'm not. I am not getting into
deliberations. I'm just saying that I think it's
overwhelming, and that's my recommendation.

MR. KIRWAN: Do you have any gquestions for the
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applicant? Any other questions for the applicant?

MR, SUTTON: No.

MR. KIRWAN: Okay, thank you. Commissioner Arkin?

MR. ARKIN: Mr. Cohen, I believe it was you who
testified earlier that you were concerned about parking
interfering with visibility. But in the picture that's on
the screen, in the renditions you showed us there axre no cars
shown. There appear to be no parking meters, no signs. Is
parking permitted in front of the building?

MR. COHEN: No, I think I misspoke. Parking, it's
really more just there are a lot of cars that are always
positioned there.

MR. ARKIN: You're talking about the traffic
moving?

MR. COHEN: Yeah. There's almost always cars in
front of the building.

MR. KIRWAN: When the light is red there'd be cars
there. But when the light's green, there wouldn't.

MR. COHEN: Right, they stack.

MR. ARKIN: Thank vyou.

MR. KIRWAN: Any other gquestions for the applicant?
All right. If you did have a question for us?

MR. COHEN: Yeah. So, in terms of the general
reaction -- first of all, I appreciate all your comments and

your ideas -- just to give us some direction, because it
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seems like --
MR. KIRWAN: Well, we're going to do that in a
second. That's what our deliberations are about. We're

going to go down the dais and give you our thoughts on the

matter.

MR. COHEN: Okay. My gquestion was really more
about --

MR. KIRWAN: And we'll sum i1t up at the end.

MR. COHEN: Okay. Can I still ask the question, is
that okay?

MR. KIRWAN: Yes.

MR. COHEN: So it's really more about sort of
separating the sign that's on top? Right, because part of
the discussion wasg about the sculptures in front, and part of
it was about the sign on top. Can we get a little bit more
of your, maybe we'll get it during the deliberations about
the sign on top?

MR. KIRWAN: I think you will. I think you'll hear
a lot on these signs.

MR. COHEN: Okay.

MR. KIRWAN: All right, well that concludes things.
Let's do move into deliberations. I think it's important in
a preliminary consultation for the applicants to hear from
all of us. So I would appreciate everybody speaking up on

this matter so they can best gauge how to move forward, and
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Staff can best advise them on next steps. I'll just kick
things off.

I think there's, and again, I do appreciate the
color renderings, they definitely help. The black and white
images almost made the figures blend in with the building
which, fortunately, I could read through that, but I think
that could be deceiving to others. But, you know, I can
appreciate the interest in this sidewalk art concept. My, as
some of the Commissioners have already hinted at, my opinion
is that kind of stuff should occur down near the more modern
addition that's being done. I mean, I think that's the
appropriate place for that kind of street art.

I think what's been proposed, I think, actually
with these figures it changes the scale of the building.

Tt's confusing to understand what the human scale is, and
what this building is designed to reflect because of the tall
transoms and the height of these figures on the front facade.
I also think, you know, despite the attempts to pull if off
of the facade, I think it obstructs too much of the historic
resource. I think this primary facade is the most important
facade of this resource on Wisconsin Avenue. And all this
obstruction by these figures, I think, is detrimental to the
preservation and interpretation of this resource.

I also think the scale of the figures in both the

quantity, the amount of signage that you're proposing for
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this front facade is overwhelming to me. I mean, I think
it's just way too much. I particularly don't like the True
Body Gift That Stay Fit banner on top of the doors. I think
your previous what was submitted did not include that in the
application, and I think that's definitely the wrong
direction to go in on this building. I think something much
closer to, at least on this front facade, something much
closer to what was proposed before, one single sign that
makeg a very simple understated statement.

And, if you want to explore a street art concept
idea like what you have on Montgomery Lane, but I would
again, argue it should be slid down closer to the addition
and off of this resource. I think that's the place to do
this, whether it's perpendicular to the building, or parallel
to the building, that's for you to sort out and figure out
what you can do in public space and what's on your property.

So again, I don't see really anything on here. I
think you kind of have to go back to the beginning, and go
back to the previously approved HAWP, and come back, work
with Staff, and come back to us with a very different
proposal than what I think what exhibits here. We can go in
either direction.

MS. HEILER: Yes, I would like to agree with
Commissioner Sutton that the building itself is the work of

art. And that I think putting the figures in front of it
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detract from that. 2aAnd, as Commissioner Barnes had noted,
this statute next to this, the Madomna of the Trail is the
statute that's been there a long time, and this creates
clutter. I think that the lettering that, although it
doesn't touch the building and is above this, it is so large,
it's very distracting, and really detracts from the building
itself. The True Body.

I can imagine the signage that you have on the
Montgomery Lane as the Chairman has suggested, keeping that
and moving it closer to the new addition, I would even
simplify that. This is a lot of figures. 1It's a very, you
know, on Montgomery Lane it has far less impact on the
historic building, but it has some. And so, keeping that
kind of thing somewhat simplified and moved to Montgomery
Lane with a much simpler structure of the sign in front of it
I think is the only way that this can possibly get approval.
This is an important building. It's good that you preserved
it. We'd like to continue to preserve it and the look of it.

MR. FIRESTONE: 1I'm going to concur with what the
previous Commissioners have said about this. To me this is a
very dignified and very significant building in downtown
Bethesda. It's been there since before World War II,
obviously. That's also coupled with the Madonna of the Trail
statute, just up the street from here. And, I feel that the

signage and so-called street art just totally overwhelms the
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building. It detracts from it and diminishes its dignity.
It's just overwhelming. It's just too much. I think the
original signage that was proposed when you got approval for
this originally through all these modifications was great.
I'm was very much in favor of that signage. If this had come
in when we had the original proposal, the original
application, I would have voted to deny it. This is just to
me not acceptable considering the significance and dignity of
the building. It shouldn't be overwhelmed by this.

And as far as what regulations apply on the
signage, I don't think what the county says you can and
cannot do really applies. It's what we say at this point.

MS. BARNES: I have some sympathy with your desire
to more prominently advertise the function of the building.
We had insisted that the United States Post Office, which is
etched in the stone above the main entrance stay, and I can
understand that you want to show off its new purpose,
although maybe you'll still get some guys who wonder in
thinking they can buy postage stamps.

But, the proposal before us in this nice color
print that you've brought is really not acceptable. It just
clutters up the building. I would be supportive of using
one, possibly two of the figures on the side going down
Montgomery Lane. I would encourage you to also consider

whether the people who are in charge of arts in the public
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district would consider using one of these figures near,
somewhere out on the sidewalk as a way of helping you with
that announcement of your business. But I think we would
like to see the more discreet sign on Wisconsin Avenue.

MR. ARKIN: What you presented here really has
three parts, or I should say four parts. There's the text,
True Body, the name of your company. Then there is
essentially what looks to be a motto. It's not a sign saying
True Body Fitness Center or something of that sort which
would be identified. And that's on a structure which
actually, tremendously interferes with the lines of the
building.

The building is a neo-clagsical building, and the
lines of the building and the shapes of the massing of the
building, the shapes of the building are extremely important.
And, I think that structure interferes with it too. Then you
have what appear to be four separate pieces of public art,
separate but related pieces of public art. And the signage
for example, a structure B with a star where the art shine,
which I believe is a sign that's erected several places by
the Bethesda Urban District, which is in essence a
municipality or has many of the functions of a municipality.
That's in the public way, I'm not sure that it's a good
analogy.

I think it's important, it's very important for you
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to have a sign that's visible that identifies what you do so
people can find you and be attracted to you. I like the idea
of urban art. There may be some standards. You might want
to check further with the county, and the with the Bethesda
Urban District about how art pieces of sculpture can and
should be used within the Urban District. Typically, sign
restrictions, sign requirements, sign guidelines are in
addition to zoning requirements and are in addition to
historic preservation requirements. They have a growing pile
of things to comply with rather than things to substitute.

T am fully in agreement with what's been said
before. I think every aspect of the sign, except for the
motto, "Get Fit Stay Fit" is too big. It really overwhelms
the scale of the building. This would, actually, the text is
so large, and figures are so large, that it would overwhelm
just about anything than a large multi-story building. And I
think you need to look at it from another way. I like the
creativity, and I think the figqures are a good start and
might be used in some way. Oxr one of them could be used as a
loge in addition to the True Body Fitness Center kind of
thing, identifying it. I think you want to avoid casting a
shadow over the Bethesda Post Office signage, because that is
an architectural feature, as well as being an identifying
feature.

You have a very difficult problem here. In working



kel

10

11

12

13

14

15

16

17

18

19

20

21

22

23

24

25

33

this into -- working your signage into a historic building.
However, you've done such a great job on adaptively reusing
the historic building, adding to it in a way that complements
the building, and yet contrasts with it in some ways. But, I
think you can do much better than this, and I hope you do.
Thank you.

MR. KIRWAN: Commissioner Voigt?

MS. VOIGT: Yeah, I'm not going to pile on, but
just a couple of comments. I think that you obviously love
historic buildings and you want to put your yoga studio in
cne of the most iconic bﬁildings in Bethesda, so you have an
opportunity as a Bethesda resident, I am going to True Body,
oh, where is that? The Post Office. Everybody knows where
this is. I think you can really lighten up the signage.
Everybody would know where you are. You have a real
opportunity here to just highlight that building. Like the
square Apple Store, everybody knows the Apple Store because
it's a block. Do you know what I mean? The building itself
will speak for it. I think, as everyone said, on the side
street you could do some of youxr animated figures. But, I
would work with what you're already working with, which is
this great building. And we will all know it's there.

MR. COHEN: Okay.

MR. SUTTON: I was trying to get to a guestion,

instead I'll make a comment, which is, the original design
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that was approved was a smaller sign, and I just would like
to, like you to think that maybe you could so something with
that size that would incorporate what you want to incorporate
into a smaller area. Just a thought.

MR. COHEN: Understood.

MR. KIRWAN: Well, I think you heard from, pretty
consistently from all of us. I think it's more or less back
to the drawing board with the Wisconsin Avenue facade. And
then, I think we're willing to entertain, you know, some sort
of street art design on the Montgomery Avenue side. But I
think that'll need some care and attention as well, because
we do have the side elevation of our historic resource to be
considerate of.

I would, you know, Staff is an excellent rescurce
as far as knowing, you know, the best practices with historic
preservation, and they also are a great resource know, you
know, the kinds of things that we tend to approve and be
sengitive to. So, I would definitely continue working with
them, and I think they can be a great help in getting you to
the finish line quicker.

MR. COHEN: Thanks for your time.

MR. KIRWAN: Okay. Thank you. The next item on
our agenda is Preliminary Case II.B at 25911 Frederick Road
in Hyattstown. Do we have a Staff Report?

MR. BRUECHERT: Yes, we do. Give me one second,




